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The cinematic image of José Antonio
Primo de Rivera: somewhere
between a leader and a saint

VICENTE SANCHEZ-BIOSCA

An intriguing sensc of what might have been surrounds the account of the
first film shot for the Fatange, the Spanish fascist party founded by Josc
Antonio PrAmo de Rivera in 1933, On [9 May 1935, camcramen
Aizpuron and Alfonso Ponce sct out to film the rally in a Madnd cinema
al which Primo de Rivers would hask in the adulation of the masses as a
irue popular leader. When they came 10 edil this unique foolape, Lhe
photopraphers were horrified 1o discover that there had been no film in
the camera.! Opinion remains divided over whether this was a tragic
mistake or a blessing in disguise.z

Film footage of Primo de Rivera is very rare, with excerpts from a
1935 Paramount ncwsrecl filmed at his family home in Chamartin,
Madnid, used again and again. In this short but striking clip, the lcader
and founding father of the Falange lays out the party’s basic principlcs.
He is dressed in a senart light raincoat, black trouscrs, white shirt and tic.
His hrilliantined hair gives him the air of an aristocrat or academic and he
moves wilh confidence. As he approaches the camera, for some unknown
reason he suddenly looks downwards but then recovers his composure.
The ilm cuts lo a medium-shot and he begins to speak:

We hold firm to the belief that the living heart of Spain is sirong and
sound. The country has been brought low by three forces that are
tearing it apart — regional separatism, party rivalry and class divisions.
[CLOSEUP] When Spain can unite around a common purpose, it will
risc again as a great nalion to recover its former glory.
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Primo de Rivera’s delivery shows him as a man of conviction and an
experienced public speaker. But he is evidently nnaccustomed to the
camera. He seems wooden and ill at ease, his paze wanders and he
displays a nervons facial tic. It is a curiously unengaging and uninspiring
pcrformance. He was cvidently awarc that he lacked the rabble-rousing
qualitics necessary for a populist leader: in a letter to Juliin Pemartin in
1935, he confessed: *A populist leader must have something of the O1d
Testarnent prophet: cqual parts Faith, self-belicl] zcal and a sense of
outrage, nonc ol which is compatible with decorum. 1 can be many
things, but not that.”® The true extent of his media potential remains
unknown, because he was captured by lellwing Republican (orces and
executed in the early hours of 20 November 1936. By (hal time,
totalitarian regimes in other Eurcpean countries had already developed
the propaganda skills that would enable them (o build up the populist
imapes of their leaders.

In contrast to those countries in which both fascism and media skalls
were more firmly established, fascism in Spain was a minority movement
which actually tumed its back on mass agitation as its influence
grew.® Nevertheless, in the carly stages of the Spanish Civil War, the
Falange madc repeated attempts to cstablish its own stylc of propaganila
cinema.3 In 1937 a forced merger brought together al) the nationalist
partics  ranging from the rural, traditionalist Carlists to the cxtreme
riphtwing Falanpists. Now it was General Franco who provided the
rallying point for nationalist sympathizers. In an extensive reorgamization
of the state in 1938, Franco ook charge of the National Oflice ol Press
and Propaganda, which included the National Depanimeni of
Cinematography direcied by Manuel Augusto Garcia Vifiolas.® Arists of
all types and abilities were pressed into service 10 foster the Franco
personality cult. [n 1943 the state-conirolled documenlary newsreel
preduction company NO-DO (Noticiarios ¥ Documentales) was
formed. By then, Falangist hardlincrs had been forced to abandon
hopes of a more combative propaganda cinema. Although the reportling
style of NO-DO was always biascd towards prescnting the nationalist
rogime in the best possible light, it was a fur cry from the hard-hitting
propaganda that the Falange had wanted. Franco would remain in
power [or almost the next (orly years until his death in 1975,
bul his image would always be overshadowed by that of Pomo de
Rivera.”

Conlemporary journals judged and {ound wanting all cinematic
altempis to capiure the spirit of the Falange in (ilms such as Raza/Race
(José Luis Sdenz de Heredia, 1942; the script was written by Franco
himself under a pseudonyrn), Carlos Arévalo’s brave but ill-fated
offering Roje y negro/Red and Bluck issued in 1942 and withdrawn soon
after, and the whole genre of cine de cruzada with its glorification of
Nationalist victorics and military campaigns in North Africa.® The actor
and Falangc supporicr Fermando Fernandez de Cordoba gave an
interview on ‘The Falange in Spanish cinema’, in which his conclusion
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was lhat 'from lhe poini of view ol a Falange supporter . .. we still have
no Spanish cinema waorhy of Lhe name'® A survey by the film magazine
FPrimer plano in July 1942 penerated a mixed response, with frequent
relerence to the need [or firm control by the state and a [ocus on present-
day reality rather Lhan historical cvents." Rercading this material fcaves
Lhe impression of a sense of discontent which never got beyond the level
of potite complaint and which, in any case, becamce irmelevant after the
cvents of 1945 swept away Fascism in much of the rest of Furope.

A cincma ol the Falange was destined to remain an unrcalized aspiration.

Despite Lhis, the Franco regime carefully cultivated the image of
Primo de Rivera in a way which differed siymificantly from the approach
adopted by other European dictalorships. Whereas other countries wsed
lhe media, specilically cinema, to highlight the charisma ol their current
leader, the Franco regime concentraled on building up a posthumous
image of Pruno de Rivera as a [allen hero. For decades to come,
Spaniards would be subjected to a funerary cult. There were clearly some
advantages io Lhis tactic ol diveriing attention away [rom the actual
leader, not least for Franco himsclf.

The persona reconstructed around Primo de Rivera underwent a
morbid transformation from politician to prophct, from agitator to martyr
and saint, conceptually embalmed as a votive deity. There 1s much more
that could be said on the contrast between this essential undercurrent of
National Cathoticism in Spanish (ascism and its distinction [rom more
innovative and radical vareties of European [ascism, such as the
fundamentally pagan ideology of German Nazism,"

How did the Franco regime create, [rom its very earliesi days, a culture
ol suppression and rigidity? Clearly cinema is an ideal instrument [or a
diclalor who seeks to rouse the masses; [ess obvious 1s how such a
modem invention could be pressed into service as part of a ceremonial
process of beatification. Part of Lhe answer must lie in Lhe fact Lhat
cmergent Spanish fascism could never have produced propaganda of the
typc associatcd with other contcmporary Furopcan dictatorships, which
allied hemselves with progress, mass movements and a specics of
mystical identification between leader and people. The Spanish version
has much more in common with the mediacval Passion or Mystery play,
a depiction of sacrifice and marlyrdom whose evocation ol mouming and
priel does not readily lend itsell 1o a call 1o arms.

| propose 1o concentrate on the development of this Spanish model of
specifically religious charisma and how it contrasts wilh the projection in
other totalitarian states of Lhe leader as a fipure whose Promelhean
attributes owe more 1o mythology than Lo Christianily.'2 I will draw on
the earliest cinema footape produced by Spain’s National Depariment of
Cinematography dating from November 1938, when the Nationalist
brigade decided that ils hold on the rcins of governmment was now
sufficiently sceure to allow it to break the official sitence which had until
then concealed news of Lthe exceution of their founding father, Primo de
Rivera. 1 sugpest that this documentary evidence, originating as it does
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from an era in which the conirol of propaganda was in the hands of the
most combalive elements of the Falange, ceveals that the roots of Spanish
fascism go back far beyond the time of World War II to a much older
Spanish literery and dramatic tradition — the Baroque lragedy whose
pathos stirs the audicnce through pity.

By a decree of 16 November 1938, the date of 20 November was
henceforward declared 4 day of national mouming, thus converting
Primo de Rivera's death into a symbol for all the fallen of the nationalist
uprising. The initial ceremonies to honour the slain here had 1o be held
wilhout the presence of his body: Primo de Rivera was fimit buried at Lhe
site of his execution m Alicante, which at thal tme was still behind
Republican lines. With the ending of the war, the prison in Alicante
became a sacred memorial sile al which devotional objects, relics and
inseriptions cormmemorated the manyr. Now victorions, the Falange
organized one of ils most spectacular events.

Almost as soon as the city of Alicante was occupied, a party of Falange
soldiers exhumed Primo de Rivera’s body from the common grave to
which it had been consigned and conveyed it to a specially prepared
crypt. On the third anniversary of his cxceution, over a period of ten days
(20 30 November), his mortal remains were borme from Alicante to the
monastery of Bl Escorial outside Madrid. The funcral procession was met
wilh unprecedented displays in every lown and village il passed through.
[an Gibson may well have a point when he ciles as a possible inspiration
the procession which, in 1478, carried the body of Felipe El Hermoso
from Brujas to Granada led by his priel-craced widow Juana ia Loca®

IT Alicante prison evoked ihe bitler association of ils leader’s
ignominicus execution by Republican forces, the Escoral stood [or all
that was great and glorious for the Falanpe. The monastery-palace,
founded by King Phillip I1, was the burial place lor Spanish monarchs.
Resting in such illustrious company, Primo de Rivera would thus partake
of the royal lineage.™ His memory, recent but already mythical, would be
incorporated into the legendary Spain of Faith and Empire to which the
victors of the Civil War so fervently aspired.

But it was not to be. In 1959 the founding father's remains were once
apain exhumed and then bome on the shoulders of the Madrid Old Guarnd
of the Falunge, this Lime to the newly construcied monumental site of the
Valle de los Caidos (Valley ol the Fallen) at Cuelgamuros in Lthe Sierra de
Cjuadarrama, which would be his last resting place. In this [inal removal,
much less splendid than the previous one, Primo de Rivera was
ellectively separated [rom any association wilh Monarchy and Empire
and instead installed as merely the First of the Fallen, a more modest
designation than that implied by his former regal mausoleum.

There must have been a ceriain sense of unease among the more sober
and resirained elements of the population at the overblown splendour of
these ceremonics. The handful of contemporary documcntarics produced
between 1938 and 1941 by the National Department of Cinematography
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marked the apotheosis ol a cult that would (irst slagnate then fossilize in
the endless ritual repetitions so characteristic of Francoism. The first
newsreel reports of Primo de Rivera’s execution on 2{} November 1936
are in the tenth edition of EI Neticiario Espadol (The Newsreel of Spain),
which first went out in December 1938, soon aficr the official
announcement of his death. It shows the funcral ceremony in Burgos, the
capital of Nutionalist Spain. Judging by the sudden cuts the surviving
footage is cvidently incomplete, but it clearly shows the extent to which
the memory and image of Prime de Rivera had been appropriated
alongside other symbols of the Franco repgime. A Moorish guard of
honour Nanks the amival of Franco who, in accordance with the Decree of
Unification, now wears the uniform and red beret of the Falunge as he
eniers Burgos Calhedral, the holy ol holies [or the upper echelons of
Nationalist mililary, politicians and clergy and the very sile where
Franco’s own installation as Head of State had been filmed by the same
carneras in October 1936. All the key Ligures in the new Nationalist Spain
are present at the event, including Franco’s wife Carmmen Polo, the Head
of Propaganda Dionisio Ridrucjo, the State Adviser Jesds Sucvos and the
Portugucse ambassador Pedro Tcotonio Pereira.™ |t is noteworthy that
Primo dc Rivera, the father of the Falange, is treated both as a soldicr, to
whom the army offers its tribute, and as the founder of the political
idcology which Franco now takes over us the nanonal lcader of the
party.

Franco himsellis the central (ocus of the event. Entering the Cathedral
beneath a pafio — the ceremonial canopy normally reserved [or the
monarch or [or processions of the Body of Christ in the [orm of the
Eucharist — he symbolically places a crown on the memorial sione and
barks out the ritual address, his oration captured in live sound recording.
In the surviving copy of the film, there (hen follow the opening bars of the
national anthem of the Falange, Cara al sol {Face to the Sun), which are
interrupted by an anncuncement in voiceaver:

On the moming of 20 November an address to José Antonio Primo de
Rivera is read out 1n schools, factories and ficlds throughout the land.

Thus, significantly, a recilal of political ideology gives way to the
expression of proel and loss.

El Noticiario Espaiol produced newsreel reports of several other
commemorative and funeral ceremonies, such as the procession carrying
the remains of General Sanjurjo,'® and the dedication of the monuments
10 Mola" and to that other early martyr for the cause, José Calvo
Sotelo:™ but none of these bears comparison with the homages 1o Primo
de Rivera.” It is 1o his memory that the newsreeis would repeatedly
return in the decades to come.” The footage in Ef Noticiurio Espadel, no.
17, dated March/April 1939, is parlicularly strikinpg because it appears to
be guite out of temporal sequence wilh contemporary events: Miguel
Primo dc Rivera is shown alighting from a planc in Burgos to makc the
‘first public announcement” of his brother’s death, an cvent which had, in
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fact, been publicly announced and ceremonially commemorated months
belorehand. To Alfonso de Amao, this supgesis that Miguel's
announcement was most likely recorded in March 1938 but then held
back lor some unknown reason probably connecied with the timingz ol the
decision to break the official silence over Primo de Rivera’s execution.?!
The slalus of the announcement as an eyewitness account ol the final
momenis in the life of the founding (ather more than compensates (or
whatever il may lack in news value. Miguel ig filmed in a blizzard of
snow, evidently in mourning for his brother, with just one cut from
medium-shot to closeup which may coincide with a pause in his
discourse. The emotional charge of the footage is heightened by its rarity
valuc as onc of the few contemporary newstecl accounts whose content
and symbolism do not refer to Franco. But, once again, the slatcment of
Falange idealogy to which Miguel makes reference is coloured or
overshadowed by sorrow, In the very moment of his death, Primo de Rivera
israiscd to a higher planc where the personal charisma ol the ideologuc and
political lcader is exchanged for the halo of the saint, Who could fail to be
inspired by this hearifell evlogy from a poeving bmther?

If there is one film which cuplures the hearthroken, lyrical, yet
monumental vision of the lallen leader — and therefore expresses
something of the very soul of Spanish fascism — it is the film produced by
the DNC in 1939 under the title ;Presente! En el enterramiento de Jose
Antonio Primo de Rivera (Present! At the funeral of José Antonio Primo
de Rivera).” Seldom does Spanish Nationalist propaganda cinema
achicve such high production valucs as in this cighteen-minute and
twenty-sceond film whose camerawork, editing, soundtrack and misc-
cn-scenc rise ta match the ceremonial sptendour of the procession of
Primo de Rivera's body to the Escorial. This may be the only oceasion on
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which the image of another leader is permitted to eclipse so completely
that of the chamelcon-like Prancisco Franco.
The film is announced w suitably mournful fashion:

The National Depariment of Cinemalography, united in prief with the
Spanish nation, presents the documentary “jPresentc! En cl
enterramiento de José Anlonio Primo de Rivera’.

The words of the title appear on the screen as the camery tracks the
solemn advance of the funeral procession. The photography of Enrique
Gaertner (GGuemner) is in high contrast, the vaiceover of lgnacio Mateo
cmphatic to the point of theatricality (he would moderate his style in later
years as a narralor for NO-DO newsreels). The music, derived [rom
Wagncer's Twifight of the Gods, lends a distinctly Germanic, mythic and
lependary dimension to the proceedings. Evidently just as much care has
been devoled to the fommal aspects of the work as to its political
significance. The coverage of the ten-day narch scems underpinned by a
mathemalical siructure thal makes striking use ol the natural rhythms of
day and night, dawn and dusk, to suggest a cosmic trajectory by the fallen
hero towards the future. It is a lruly majestic example ol finely wronght
propagamnda unigue in the annals ol Spanish fascism.

Structurally, the documcntary falls into ninc scclions, mosily
separated by fades to black. I will attempt to convey the articulation of
the verbal and visual discourse, highlighting those points at which the
imaginative construction of the dramatic character Primo de Rivera
seems 1o be espeaially evident, The hlm opens with the words:

20) November 1936. As triumphant Nationalist torces marched
1owards victory, in the prison at Alicanie the leliists shot our José
Antonio Primo de Rivera.

This emotive, and clearly partisan presentation is accomparied by a
suceession of images showing the lines of baitle supenmposed over the
front page of the daily newspaper Iferalde de Aragon, which carrics
announcements of Nationalist military advances. The first fade Lo black
makes the mransition to an cstablishing shot of daybreak over the ficlds
around Alicante and the first images of the funeral corlege bearing the
collin with the hero’s body (figure 1). The dissonance between the
lcader's prediction of victory and his death at the hands of the cnemy is
unexpecied. However, we should distinguish between the Francoist
thetoric of the opening and the solemn funeral rites which follow. The
dawn, a repeated image in Falange anthems [or the glorious daybreak ol
Spain’s preat destiny, also relerences the deathwaich ol that other faleful
sunrisc at which Primo de Rivera faced the firing squad. The transition to
the solemn, thythmic images of the funeral procession implies an ellipsis
that somchow bypasscs the drcadful moment of the cxceution, but also
presents the countryside itsell as portentous of the tragedy whose
conscquences arc then scamlcssly presented.
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The voiceover continues, dispelling the initial impression of an
immediate fesort to mourning:

They hoped that by killing him Lthey would destroy the resurgent spirit
of Spain and silence the voice of conscience thal cried oul to them
from lhe annals of history. For morc than three years he lay buricd,
awailing the dawn of this new viciorious November day in which the
Falange and the wholc Spanish nation will retease him from the soil of
Alicante to bear him aloft on the shoulders of his warriors, their most
dearly-won prize of baitle, towards the lolty walls of the monastery ol
Saint Laurcnee of the Escorial.

Thus the Falange is explicitly cast as the backbone ol the New Spain and
the voice of Primo de Rivera as the heartfelt protest of Spain itsclf, a
protest which traces its roots back to the literary generation of [898 and
further hack 10 the entire history, or imagined history, ol the nation. The
voiccover now takes a melancholy wm, away from the poctic heights ta
which il has borne us, 10 the inevilable expression of a directionless
gricf, but tinged with the runting tone which Francoism had already
acquired:

Today we lower a memorial stone into that same Mediterranean sea
which was the last scenc to pass before his cycs and one of the
innumerable sites in which Spain now commemorates him. The
cortege pusses through the city which expresses its grict at this Jast
farewell in which men of the land and of the sea share alike. Arms
raised high in salule, yokes and arrows [the symbols ol the Falange] on
display at the docks, sailors stand to aticntion on the decks and masis
of naval ships. All pay homage to ihe founder of the Falange. Flags are
flown at half mast, soldicrs present arms. 1€ was here that he wag
brought to the place of his death, 1o the prison at Alicante which now
bears his name in commemoration, where his family and comrades
offcr praycers for him next to the cross placed on the spot where he fell,
a victim ol savagery and ignorance.

The exalted sentiments of the phrases pale into insignificance beside the
superb shots of the sunrise over the Mediterranean, gleaming through the
mists of the port ol Alicante where the memonial stone was ceremonially
dropped into the sca. The sparkle of the ight, the slow camera
movemenis following the point of view ol the funeral procession which
passcs while sailors and townspeople alike raise their arms in salute, as
still as statues in carefully-pased cinematic proupings, create a desolate
and oppressive elfect; hut the overall impact on Lhe spectalor is curiously
uplifting, thanks to the mastery of the lighting, editing and misc-cn-
scene. The excerpl recalls another famous revoluitonary cinemalic
masterwork, the sequence of the morning mists in the port of Odcessa in
Eisensiein’s The Battleship Potemkin (1925). This comparison merits
morc detailed analysis,
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In that sequence, Eisenslein presents the conlusion which follows the
mutiny on the battleship and which ends with the betrayal and murder of
the sailor, Vakulinchuk, who had incited his comrades to rebellion. The
celebrated images are seen through the mists which swathe the port of
Odgessa, captured quite by chance by the cameraman Eduard Tiss¢ and
utilized by Eisenstein to suggcest that nature itsclf is gricving, as if'a funcral
veil clouded the gaze of the men whe ratly round the dead sailor’s body,
overcome by respect and compassion. A boat bears Vakulinchuk's body to
the quay where the people of Odessa will bid him farewell. The mournful
elfect of the scene ilsel(precedes the tmages of actual mourming. The same
funereal amosphere provides the backdrop for both films. But while in
Potemkin, the unconlainable grief bursts oul in 4 fury ol revolutionary
hatred, ; Preseate! remains mired in prief, even though iis opening words,
and those which follow, seem to presage action.

It may seem difficult to consider these two films as comparable, given
the ideological gulf that separales them. It is therefare warthy of note that
Poiemkin, together with Leni Riefenstahl’s Triumph of the Wiil (1935),
was perhaps the propaganda film most admired by those in Spain who
clamourcd for a cincrna of the Falange, as referenced by Bartolomeé
Mostaza in the journal Primer pfano.n A supporting cincmatic refcrence
appcars in Rojo v negro, perhaps the only postwar cxemple of
unquestionably Falange cinema, The film uscs two scenes from Pofemkin
10 illustrale the nsing lension and hatred which preceded the Civil War —
the proletarian clenched fist in the sequence desenibed in the last
paragraph, and the masses scramhling down Lhe stairs as the soldiers fire
an the people. In both cases, the aim of the Spanish direcior Arévalo is Lo
inver ihe idealogical messape of the original maierial, illustrating a
recurreat tactic of Francoist cinema during the Civil War, the
reutilization of enemy material

Retumning to my consideration of ;Presente!, another fade to black
marks the transition to the third sequence, which concenirates on the long
journcy of Primo de Rivera's bady through the Spanish countrysidce in a
singular version of the Stations of the Cross. The most outstanding
fcature of this solemn scction is the typically Falunge concern with
demoenstrating the cxtent of popular devotion which Primo de Rivera
inspired. The Mces of authentic country folk are the expression of this
revillulionary fascist sentiment, which would soon be sidelined by the
Frunco regime. The force of these itnages in their aspiration to an
ancesltral Spanish identity bring a radical documentary feel to this
exercise in fascist aesihetic; the mationless labourer who pives the lascist
salule as he stands by his donkey beneath an archway, the rough-hewn
shepherd who raises his arm skyward, caught like a statue iu silhouetie
next to his flock against the backdrop of the arid landscape of the plains,
arc scenes af breathtaking intensiry, perhaps unrivalled in propaganda
cincma (figures 2 and 3).% In this sequence, it is nat the heavens that arc
clouded by the hero's death but rather the countryside and the country
folk who most authentically typify that Spain for which Primo de Rivera
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This version of photographic realism is clearly not exemnpl from
ideological bias. But it does indicate a disiinctly different approach from
the Italian attempts at synthesis of ex perimental Futurism with the glories
of Imperial Rome or the mixfure of national folklore and monumenlal
architccture so characteristic of Nazi Germany.” The stylc of jPresente!
has little in common with the conventional mililary approach mortc
customary in represcatations of uprising or victory; instcad it scems to be
raoted in the movement of the avant ganle, alrcady heavily politicized by
the 19305, 1t is an altogether different vision which underpins the images
ol jPresentef, one which comes close o the allempis of the ongmators of
the Falange to unile popular appeal with the hereic spint — all beneath
the shadowy wings of the angel of death. The voiceover continues:

And so the funeral procession of Primo de Rivera lakes to the winding
highways of Caslile, drawing the country to il al every step. Supporters
from every province come ont to greet him in a dawn of recogaition.
And as the corlege wends its way from the shores of the
Medilerranean, throuph the rich farmlands of the Levante, over the
stony ground of La Mancha and the ancient ficlds of New Castile,
crossing the olive groves and the mountains, by day and by night,
under the sacramental light of clecar Novembcr skics, passing by the
still-visible battle trenches, by the military encampments, the people
are touched, rouscd by his death as they were by the vigour of his life,
stirredd Lo fraternal love, the true spirit of Spain in its most unflinching
aspect.

The lexi continues:

From fields and towns he is greeted by farm labourers, by women, by
the Falange youth who have travelled long miles o mark the passing
of Primo de Rivera. The towns are filled with crowds dressed in blue
shirts who decorate their houses in remembrance and build trinmphal
arches. The people sensc the importance of the occasion and
appreeiate the legacy of this new Cacsar, founder of the ideals of the
ncw Statc which Franco has won by foree of arms. And so the
proccssion crosscs the termtory which for throe long years was the
cncampment of the International Brigude and dominated by Marxist
terror, now won back through the military gentus of Franco and
incorporated into the unifying mission of national syndicalism.

Anyone familiar with the unchanpging complainl of Marxism as disunity,
which soom became the hallmark ol taditional Frunceist rhelonc, cannol
fail 1o be surprised by these initial attempis to overlay a consiructive spirit
ol nation-huilding on the pervasive almosphere of loss.” The theaire of the
Civil War, which it is sobering to recall had ended only six months earlier,
now becomes the setting for the passage of a preat crusading army which
will unknowingly reopen wounds stifl unhealed in its march through the
dusty plains of a country not yct accustemed to considering itsclf united.
The documentary docs not atlow its idcology to conceal the nature of this
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realily, readily evident in the faces of the [arm labourers, in the lowns, in
the ramshackle settlements and in the warfom [and nself. Rather the film
revisiis and incorporates these scenes without attempting to soflen their
brutal intensity or force them into a conventional narrative. Franco 1s
presented hete as little more than the ammed fist in the scrvice of Primo de
Rivera's ideology.

One more fade to black brings this dramatic journcy te a close, to open
the fourth part in which the funcral party cnters Madnd. Here again, there
i no attempt to disguise the uncomfortable reality; the most bloodstained
sites ol the recent past are subjected Lo inspection as the corteye solemnly
halts i1s progress, The Model Prison and the City Universiaty both became
emblemns of nationabist propaganda, the firit cast ax a place of
bloodthirsty Republican reprisal, the second as the site of the most
pralonped and ferocious batile of the whole Civil War.

And so at the end of ten days of grief bravely bome, the capital of
Spain where he lived and siruggled now receives him back in an
unforgettable act of reverence. Those same sireets and squares which
bore witness to the courage and foree of his convictions now sec him
rctum. If then it was only a fow supporters who heeded his words, now
his voice will resound down the cenfurics.

The final journcy of Primo de Rivera must take him through this
emolionally charged spot of the Model Prison where he spent 0 many
unhappy hours and whose crumbling walls now seem to resound with
the salutes of fallen commades.

The corlege passes through the ruins of the City University and the
povernment now presides at the funeral ceremony itself. The army,
honouring hirm as ils Commander in Chief; files past his body. Passing
over the enemy trenches, as though in a linal solemn act of redemption,
the casket 1s borne towards the monastery of the Escorial.

The people of the countryside had tumed out to salute Primo de Rivera in
the heantlands of Spain, scarred by the still evident battle trenches. Now
the city where he lived did the same, the camera recording public
responsc and shown in counterpoint to the images of the cortege (figure
4). Shots of the faces of women and children increase the sense ol
popular devotion because, as the voiceover tells us, ‘now the whole ol
Spain is for the Falunge’ 10 such an extent that the Armed Forces luy their
tributes 10 Primo de Rivera in the manner normally reserved lor the most
distinguished military commanders. It is hard now 10 avoid a sense of the
lundamental split in the foundations of the ideolopy that the film
proposes: on the one hand the feeling of loss turning Lo a paralyzing
melancholy, on the other hand a convulsive change bom of an unstable
maod of euphoria.

With another fade to black, the screen images bring us to the journey’s
final destination, the most redelent historical site for Francoists and
Falange alike, bearing as it docs the seal of the Spanish Empire.
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Fig. 5
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Eallew live. jPresomts! En of
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Primo de Rivera {1929).

May God now prant you the etenal rest which we can share only when we
have safcly gathered in for Spain that harvest which your death has sown

José Antonio Primo de Rivera! [THE CROWD RESPONDS: Present!]

The dawn of the new day is here equated with the viclory of Nationalist
Spain in that apocalyptic spirit so charactenstic of fascism, The fact that
Franco is singled out for live recording in direct speech both
acknowledges his key ceremonial function and confers a speciul guality
on his words. It is as though the cycle which began with grief for a leader
denied a decent burial has now come full circle with the ceremonial
cntombment which will convert Primo dc Bivera from 1dcotogue and
founder of a political ethos to the status of fallen hero.

Tlowever, what follows secms to contradict the preceding sense of
closure, parlicularly pgiven that the founding father has now received a
decent Christian hunal. The next shot takes us into cosmic realms, up
into the night sky whosc points of light give a daringly literal sense to the
metaphor in the lines of the Falange national anthem which hails the
fallen us “puardians of the stars’ (figure 5). 1is heroism now takes on
superhuman proportions:

Your presence leaves an indelible impression. We can never forpet
how your words and your resolve inspired Spanish youth to prepare for
that decisive moment.

Despite the astrelogical references in the preceding passages, this
cinematic ascension to the heavens is a voyage of sanctification. Primo
de Rivera's successors will in luture interprel his words more as the

allcgories, parables or predictions of a visionary than as the prescriptive
ideology of the founder of a political party.
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fostered his cult, a phenomencn well-recognized in the Catholic
tradition.™

;Presente! Is the one real example of a cinematic text on Spanish
fascism. Its post-morlem natlure makes it undeniably morbid, as indeed
was the fetishization of Primo de Rivera which took place during his life.
That the leader who was for so long referred to as Ef Ausente {The Abscnt
Onc) should finally be rectaimed with crics of | Presente! has a certain
irony. In the homonymous film, Poimo de Rivera is indeed physically
present, though dead, but he is maised up belore our very eyes to undergo
a hurried canomization which makes him both morally untouchable and
politically unusable.

In 1942 that specialist in rituals, Moret-Messerli, proposed and
sanclioned a calendar of Francoist celebrations. His Breviario
nacfonalsindicalista (National Syndicalist Prayer Book) was a response
to a national compctition organized by the Under-Secretary for
Education of the People.™ Two dates acquired a particular significance
for the Falange: 29 October commemorated the day in 1933 on which the
Falange party was foundcd and held its first public cvent in the Teatro de
la Comedia in Madrid, while 20 November commemorated the death of
Primo de Rivera in 1936. 1L is a curious detail that 29 Ociober was
described hy Morel-Messerli as being both a ‘eelebration of the
foundation of the Falange' and a *day of commemoration for the fallen’
while 20 November is described as a *day of national mourning’. The
commemoration of the doctrinal event, the foundation of the Falange,
was already becoming confused with, and soon was completely
overshadowed by, a ritualistic mourning for what had been lost. In this
scnsc the Spanish varicty of fascism was very different from German
Nazism, in which the impcrative to action had superseded the pathos of
gricf,

Fatc had one last crucl trick in store for Primo de Rivera and it
oceurred when Francisco Franco died m the arms of his family — on
20 November 1975, Once apdin Franco robbed him of what was righily
his, only this time unintentionally. For years Franco had basked in the
inheriled glory of the title nl Head of the Falange as well as the symbaolic
lirepower ol Primo de Rivera’s memory. Three days later, on 23
Navember 1975, Franco's remains were deposited in a new tomb
occupying most of the small space in the chapel of the Valley of the
Fallen, formetly allocated to the tomb of the founder of the Falange. ™

Tranglateri by John Fhanks
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